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or money orders should be made payable to 
CFUV RADIO. natas. natas.... 


# 


| 
’ 


MANIFESTO 


J ae Es SE SE ae, 


The Dismemberment Plan may be 
reaching their first decade as a band 
and, even though they are accustomed 
to. gracing the stage in front of 
thousands of people, Thursday's Pub 
crowd left them feeling a little 
nostalgic for the early days of their 
professional music careers.: Playing 
in a small club, to a handful of 
relishing fans, the evening was not 
wholly unlike this comprehensive 
band's modest beginning in their 
hometown, just outside Washington, 
DC. 


They are, to get straight to the 
point, a rock band but, like so.many 
that fall under the category, they go 
beyond that. They have been described 
as emo, funk, 


fer eur 


eclectic, but I'm not. 


sure if, through any of these genres 
of music, I have heard a sound like 
theirs. Citing influences. such as 
Joni Mitchell, Talking Heads and 
D'Angelo, I think we can get a pretty 
good sense that there really is no 
category to which this quartet can 
safely describe themselves. 


Touring Europe with Pearl Jam and 
playing in Japan for crying fans 
should make these young men feel like 
rock stars, but. for the past two 
years, as this has been their only 
source of income, they treat music 
like any professional job. 


If people are happy to see us, we're. 


happy to play," says Jason Caddell, 


Abeta 


Aha, 
Ae 


guitar/keyboard player for this 


emo-funk quartet. "It doesn't 
matter if there are two. people or 
20,000 people." 


The Plan proved this, by enjoying 
their small group. of. spectators, 
encouraging them to yell out requests 
and even playing until no one could 
think of any more songs - long after 
last call. 


Although they seemed to be more than 


happy to stay late and continue playing, 


their show lacked an energy I had been 
led to believe accompanied their tours. 


Numerous articles suggested they put on 


a "rockin" good show", where people 


can't help but "leave their self- 


consciousness at the door". Most people 
were bobbing their heads in the emo 


_ fashion, but only the tottering-drunk 
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crowd were moving in any way that could be considered dancing. In all faimess, 
everybody has off- nights. 

Using their laptop to set the scene with pleasing electronic riffs, what was impressive 
about their live stage was how easily instruments were interchanged throughout the 
group. Caddell, going from flowing keyboard to heavy guitar and lead singer Travis 
Morison switching between the same two instruments. Bassist Eric Axelson sets the 
tone for the band with his deep, developed vibrations, giving these musicians a distinct 
and specialized sound. 


On tour to promote their latest album Change on Desoto Records, this was the quartet's 
first Canadian west-coast appearance. Judging by the number of fans yelling out lyrics in 
time with Monson, their trip to this part of Canada was well overdue. 


If you had never seen a photo of The Dismemberment Plan before experiencing them 
live, you would probably be in for a surprise, especially after listening to Change. The lead 
vocalist on the album, deep, clear and melodic, brings to mind stereotypically a tall, early 
30's, tattooed man with lots of life experiences. Not to say that Morrison doesn't have any, 
but this young, short, clean-cut singer, seems to be borrowing someone else's vocal 
chords. His sentiments, expressed through his lyrics and his unique vocal range, fill up 
the small room, forcing everyone to interpret them on some level. 


Change is The Dismemberment Plans fourth LP and their third album, happily released 
on indie label Desoto Records. This album pushes their boundaries as musicians, and 
uti#zes their musical talents, at this point, to their fullest. The finished product is polished; 
making them sound like the professional musicians they describe themselves as. 


For the time being, this quartet is enjoying their time touring in their van playing Playstation 
and not worrying about their day jobs, because for the past two years this has been it 
however this was not always the case. In 1998, The Dismemberment Plan, almost said 
goodbye to their music. Their first album released on Desoto, and third LP, Emergency & 
|, was orginally intended for Interscope Records. After holding the album in limbo for 
almost a year, the label dropped them, nearly costing them the band. 


"The waiting was the painful part,"says Caddell, "we didn't know if we were ever going 
to see the record again. We had no control." 


If anyone has experienced highs and lows in their career, these band mates have. After 
the release of Emergency & |, The Dismemberment Plan was personally invited to tour 
with Pearl Jam after Jeff Ament, bass player for the band, left a Seattle record store with 
their CD. 


"| don't think any of us were big Pearl Jam fans before the tour," says Caddell, "but 
definitely after." 


Although their three weeks in Europe as Pearl Jam's place holders was an experience, 
the three weeks of touring post Pearl Jam was even more beneficial, getting them 
exposure through fans who wanted to hear their music, and not the band following theirs. 


"| would take a basement full of stoked kids, over a huge crowd that is just waiting for a 
band that isn't us," says Caddell. 


They may not plan to be gracing the stage at 65, but The Dismemberment Plan still 


shows no signs of slowing. "We're pretty optimistic," says Caddell, "we work to make the 


best of what is presented to us." 


Being stuck in a van with three other musicians may make ten years seep by too slowly, 
but playing shows and being on stage have made the past decade fly by for The 
Dismemberment Plan. Their touring schedule is showing no signs of slowing, as this 
multifarious group of musicians gains more fans and covers more continents, which may 
make the next ten years fly by even faster. 
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option 
Hello my pretties, and welcome to fine option land 


where you'll be greeted by open air 
Europe(an) Final Countdown-like epic dismissal of 


and friendly faces. You'll be treated to organed 
all that is not right at the other. 


klezmer goodness at one tip and 


fine oO 


JONO PEYTON 


You realize immediately that the crop is hungry, 
the ground lays fallow, rain falls in textures. They 
will wear unabashed turtlenecks and swap a 
thrice-printed Crane t-shirt betwixt members 
without compunction. 


They all live together in a cock-a-hoop shanty of 
Saskatoonian bliss. Who will give the ground it's 
needs you wonder, will it be the thin arms dancing 
on speed atop fine option mountain? 

Lucky for us, the loudest sounds come from thin 
arms, spazz and jingle, dance and mingle, the 
brightest light casts the deepest shadow, or so 
they say, not knowing exactly who they are, or if 
they are, or much of anything for that matter. 


What.other mediums inform the fine options? 
The biggest influence on the fine options, outside 


of other people making music, is the fine 
options. We live together, eat together, 
sleep together. We even sleep with each 
other's girlfriends. Everything about the fine 
option's lives are intertangled, we live a 
very parallel life. We don't have tv and we 
watch films but most of them suck, but 
basically its each other's attitudes and turns 
of phrase, and takes on life and we just try 
to impress each other. — 


Discuss the live experience. How. did the 
decision to be so darn explosive live come 
about. 


Colin: We tried playing boring live and then 
one day we just sat down and said why don't 
we be explosive (much hilarity ensues). | just 
cannot play the guitar without moving 
around, if | stand in one spot | feel like a 
moron. Like there's this incredible decibel 
coming out of you, and the fine options are 
one of the loudest bands I've ever heard, and 
the energy you're gonna see, well,. your 
gonna freak, that's the way it goes: If | see 
that Bryce is not having a good time, then | 
just make myself into such an asshole and 
an idiot that he can't help but laugh and have 
a good time and freak out. 


Rob: | got nothing, | got shit. My girlfriend left 
me for Hot Hot Heat. 


You guys opened up for Hot Hot Heat a 
couple of weeks ago at Sugar. 


What was that like? 


Colin: Hot Hot Heat has been nothing but 
super cool to us. They're supposed to be 
these strokesian gods of rock but at the end 
of the day they just wanna have a beer with 


you and talk about their new keyboards and . 


power converters. They still have heads with 
really big hair on their shoulders. 


A colin-centric question: You once upbraided 
Haydn in front of Legends nite club for failing 
to call back a female friend of yours in 
Edmonton. Discuss. 


So the situation was: It was like 1998, and 
Hayden had met my friend in Edmonton, he 
was very publicly dating a girl at the time, but 
he still managed to sort of hook up with my 
friend and take her to a Oilers game, then 


never called her back, and this is one of the 
sexiest girls I've ever met in my entire life, 
and it pissed me off mostly because at the 
time | was sort of a suitor and she sided with 
this curly haired sensitive wunderkind,. not 
with me. It made me so mad, and he was a 
prick about it too, he just kinda smiled and 
whatever, if you're some little guy with an 
acoustic guitar and your: gonna pull that 
kinda rockstar mayhem on one of my best 
friends, I'm gonna come after. | will hunt you 
down like a dog. 


Who is your favorite Beatle? 


Colin: | used to like john but then yoko 
whored him out to apple. 


R: | was just reading the pamphlet enclosed 
with the dvd about his life and, apparently, 
john was actually the second coming of jesus 
christ. It says that in the booklet. 


C: and you've never liked jc 
R: no i hate jesus, love god, hate jesus. 


C: jesus was a bitch boy, he just did 
whatever god told him to, he was a whiny 
little prick of son. George had it figured out, 
now that he's dead I'm gonna shoot myself in 
the face. 


You can have four guests over for dinner. 
Who are they? 


Colin: Eric Bachman from the Archers of Loaf 


Bry Webb from the Constantines, | would 
have my beautiful girlfriend Kerri Klein and | 
would have, what the hell is that guys 
name? Trotsky. From that whole Russian 
revolution thing. 


Rob: margaret thatcher, canada's new 
governor-general as of yesterday, vincent 
gallojean, chretien's wife, | hear she's lovely, 
and Don Knotts or Don Johnson depending 
on who's available 


What are the fine options planning for the 
future? 


Colin: We're recording an album (maybe 
two) in the new year, and they should be out 
ia March. 
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Meat Beat 
Manifesto was a 
personal project of 
Jack Dangers, first created 
on free studio time while he was 
still in Perennial Divide. Dangers sums up 
those experimental years: 


"Perennial Divide was a very minimal 
rock band where each person played 
their instrument and a little bit of 


sampling as well. It 
Th at was using dead time in 

the studio and hearing 
works by Kraftwerk that | managed to 
produce ‘Storm the Studio’. It wasn't 
until a few years later that | had my 
own gear and | didn't own a computer 
until 1991. Everything before then was 
very lo-fi, triggering samples by a drum 
machine. Maybe | should go back to that, 
these days the programs and computers are 
too fast, quick and easy. Things get lost in 
the process." 


Since then, Jack has released six full-length 
records as Meat Beat Manifesto and 
countless singles as well as doing remixes for 
artists like Coil, David Byrne, Orbital, David 
Bowie and Nine Inch Nails. On his latest 
release Jack works with Z-Trip and Alex 
Paterson of The Orb. "I met Z-Trip in ‘98 and 
he had previously DJ’d a show | did in 


Phoenix in 1991 when | 
Jack 


toured with 

Consolidated. So we 
just Knew each other and got along and it 
was very natural for us to do something in the 
studio. Same for Alex we played together on 
tour as a DJ and fell in that way. It's good to 
just let things happen the way they should 
rather than being thrown into a studio with 
someone in particular." 


is Dangerous 


Jack has spent a lot of time in his studio 
since his last release ‘Actual Sounds & 
Voices' and the current release 'R.U.O.K?' 
“The studio environment is more controlled. 
In the live environment you don't know what 
is going to happen which can be exciting." 
Jack says he needed a break from the cycle 
of making an album and touring and it's also 
almost impossible for him to tour with his new 
toy--the EMS Synthi 100. "It took me 8 years 


by Robbie Du 


to 

find one. 

Of the big three 

synthesiser companies, EMS, Moog and Arp, 
EMS was the most experimental with their 
sounds. There were only 29 of the Synthi 
100s made and they were mainly used in 
universities and radio stations. In 1968 EMS 
made the first portable synth, the AKS, and 
that's still played by Aphex Twin and Cabaret 
Voltaire among others." 


The resulting sound of 'R.U.O.K?' is very 
experimental compared to previous 
releases, with the beat becoming ever more 
prominent. This difference might have to do 
with Jack's work with Ben Stokes under the 
Tino Corp label. Together they have 
completed six breakbeat volumes including 
the recent release of Tino's Breaks Volume 
6: Hallowe'en Dub. "I've always enjoyed 
breakbeats, ranging from the Ultimate Street 
Sounds in the 80s to the Bulldog Breaks 
series out of San Francisco. These records 
[as well as sound effects records] are not 
just tools, they are musical as well. Gerry 
Anderson was a major influence on me as a 
child, with his shows Joe 90, UFO and the 
Thunderbirds. His marionette characters 
sparked the idea for Tino. With Ben's 
interests in animation and video, creating a 
marionette to pound on a little drum kit just 
seemed like fun." Another format Jack and 
Ben have worked with in Tino Corp. is the 
Flexidisc. Also known as sound-sheets, 


OlFF |BIE Alt [Re 


they are paper-thin 
sheets of acetate 
with grooves that 
play on your 
turntable just like 
records. "They're 
_ fun, you can bend 
them while the 
needle is on them to 
create new sounds. It's 
another tool and sound 
that is in the public 
domain." 


This idea of freedom to use 
abstract sounds, a more dub- 
orientated approach to production, 
and a number of drug references in 
his collective works, made me wonder 
how familiar Jack is with the BC bud. 


"Oh yeah I've had a number of meetings 
with it", laughs Dangers, "Marijuana goes 
hand in hand with the making of music. It is 
very creative substance while some of the 
others are just completely self-indulgent. 
When | was a growing up in Swindon, 
England there wasn't a drug culture and | 
was listening to Can and Cabaret Voltaire. | 
was totally oblivious to the drug influences 
on the music until | found out by asking 
questions when | finally met the artists. 
Then when you go back and listen to some 
thing like Numbers by Kraftwerk, you can 
hear that there is certainly something else 
going on there. 


There are rumours of a Meat Beat Manifesto 
tour in the New Year and Jack will be 
performing solo live sometime soon. But don't 
expect it to be as bowel-moving as his earlier 
performances. "It's a true story. Now, if you 
were standing with someone and their bowels 
moved.-and you know they shat their pants, 
you also know they aren't going to admit it. | 
never knew anyone who freely admitted it. 
One thing is for certain: Jack Dangers loves 
the bass and it can be heard on Meat Beat 
Manifesto's 'R.U.O.K?' and Tino's Breaks Vol. 
6: Hallowe'en Dub in full effect. 


If Jack doesn't make it to your town check 
him out on the web at tinocorp.com, 
brainwashed.com/MBM, and the soon to be © 
released tapelab.org. 
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eventually’ rub certain institutions the 
wrong way. Raback explains that he 
doesn't sing from a personal perspective, 
the animated lead singer and MC chooses F 
to just sing what he observes. "People F 


Wy across Canada that h influences", Raback explains from the have trouble picking it apart." 
energy into niehsltd ehty hi te i of his nightshift job (3am) at the | One of their minor claims to fame was 
coming out of Toronto and Vancou Di es Residence and Conference | when Nike opened up a new club in 
very few have taken a closer cot - et in Hamilton. "A lot of bands, when | Toronto called "Prestos” named after a 
new 7-piece gem out of Hamilton, Ont 2 ey try to form, tend to gravitate to| new Nike shoe. Raback recalls with 
labeled "The Warsawpack." , Ontario people around their same age but we | humour. "I guess they (Nike) were trying to 
found strengths in the age gaps." find a good independent band and 
Warsawpack made the list so they called 
us. We agreed to play the show because 
we thought the invitation was funny. SO we 
started practicing Songs like "Just Do it’ 
and "Adidas." We were even going to have ® 
this Asian guy chained to the stage sowing 
linen." Inevitably. the band began to 
receive e-mails from concerned fans. They 
explained to their fans. that they were 

playing the show as a mock. 


i) 


If you take all the hype from Much Music, & 
Warner, Universal and the majority of 
commercial and campus radio stations 


rhythm section busking on the street, on 


While hi ; 
(s) obey ses Pog using MC (s) and DJ The group's gritty, gutsy. content. was 
NF MER VN OG hin ce which mainly brought forth through Raback. The 
conceit tes a aan unk is nota new people he met, literature he read and the 
one . Ne tidied ahi are the first music he listened to were initial Salle attain 
ofa “oemelelane d sh succeed in giving for the lyrics and sound found throughout 
incorporating foe vs peel fenet while their current album, Gross Domestic 
Petend We hans uences into the mix. Product. "A lot of my friends played in punk 
pants of thes anes ana is the hard, driving bands with a message. We liked i like 
voce Ga a aN a to the mix or the Black Flag and Minor Threat. Publi 
chat ‘savas ret Ae Rdg, eh abn first LP Yo Bumrush the Show arid 
crowd other than hip hop heads nova ras te oa opened my eyes. We | To mock:Nike their club and their attempt 
ths hanald ead Wineal and MC se ack, XC anged information. A lot of them were | to sneak into the local music market. For 
ta ai ana inte communists." But what | better or for worse, rumors began to run 
dad tebe ek was when he spent | rampant that the band, was going to 
ther Acris be Bouth sang in Thailand and| destroy the club. A concerned Nike 
Crk ae Wd ead Aa ag Spending a | representative contacted them to find out 
about my lifestyle eats % e me feel guilty | the real story. Then Raback calmly 
that spends a long ti ome. | think anyone | outlined their plan to do the show as a 
falcata Mita gate there that doesn't | mock of Nike and their club. After the 
ponte pit ct — fucked or have | conversation with the rep, they were 
Plantation d ths ings like a Dole] removed from the bill. 
= Mecdgonasay ee on Thailand so an | a4 ieast \e of good things came out 
e politically c op could be set- east a couple of good things © " 
pi iereben ie cng ea pt was have those products sold back to Faba of the experience. Both CBC Radio Sonic 
camps. A helped bring my world picture into focus." and Exclaim Magazine gave them press. 
So when | pointed out that the band had 


rock/garage band involving the old guitarist 
— its. siecgn sax players with more of SS Lee a like other politically charged | already dealt with a corporate business 
(tenor) and Ad ag background--Simon lab “ on the G7 Welcoming Committee | that they pissed off, Raback replied, ° 
nie estates ee (baritone)-Raback, and om such as Propagandhi, have certain | guess we have had to deal with, 
pe a riend Aaron(scratch DJ) with self-imposed rules of conduct. For example, | corporations on 2 controversial level. 1 
, who was spotted by a member of the the Warsawpack will not play for cigarette never thought of that experience that way. 
| companies. | think in due time their music will | | just ouont of it as a ae it AR 


"We appeal to people that are 
something different. It's often singin 
that: appreciate aspects of hip hop but 
aren't fully immersed in it that come to our 
shows. Now people don't really want the 
standard formula. ‘The Format.' The 
construction of the album with the posse 
= DA i alo haa and skits between cuts on | 
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Jazz Chart 


Label 


Artist 
Sharon Minemoto Quintet Side A Cellar 
Freedom Suite AUM Fidelity 


Title 


David S. Ware Quartet 
Matthew Shipp Nu Bop Thirst 
Same Time Twice Summit 


Aun PWN Fe 


{ El'zabar Trio ' 
Rene Lussier & Martin Tetreault Qu‘ Ouis Je 


Francois Carrier Trio with Uri Caine All' Alba 
Christer Bothen Acoustic Ensemble 7 Pieces 


re 
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\  gazz chart compiled by Laura Oakley 


Sido Cheon 


Matthias Lupri Group | 
Oliver Gannon Quartet Live at the Cellar Cellar Live 
aneri Ensemble Going to Church AUM Fidelity 
Love Outside of Dreams Delmark 
Ambiances 
Justin Time 
LJ. Records 
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1 first heard Immaculate Machine at 
_Thursday’s Pub near the beginning of 


summer. ‘Somewhat disillusioned from 
much of the bland "college-rock" that had 
plagued my recent musical outings, | was, 
frankly, amazed (yes, amazed) by what | 
heard. Upbeat and funky, | decided to 
follow them around, make them like me 
and then make them come to Oak Bay 
Pool at 11:45 on a Tuesday evening to tell 
me about themselves. 


11:45 pm. Tuesday, November 19th. 2002. 


Emerging from the change room, | run into 
Kathryn. "| locked my locker while still 
holding my wallet," she complains. In the 
kiddie pool, Luke and Brooke relax against 
the edge, while a couple make out in front of 
them. They seem unperturbed. | walk over 
to the pool, notebook in hand (having 
decided, for fear of electrocution, to not use 
a tape recorder in the pool), and place my 
pad on a floating chess board. This was 
gonna be great. 


Immaculate Machine, consisting of Brooke 
Gallupe [guitar, vocals], Kathryn Calder 
[synth, synth bass, vocals] and Luke 
Kozlowski [drums, vocals] has been around, 
in spirit, if not in name, since Luke, Brooke 
and Kathryn, 22, 21 and 20 respectively, 
were together, along with 3 other musicians, 
in a band called The Reactions. 


Brooke: "The Reactions was based on 
rhythm and blues ... but with the Immaculate 
Machine we completely threw that out. We 
became much more introspective although 
we are finding that elements of The 


’ Reaction's sound and performance are 


coming back into our music." 


tere ye 


Kathryn: "Our music is much more mature 
now, but we are bringing back some of the 
Reaction's intensity." 


The Immaculate Machine officially came 
together in 1999, though at that time, Luke 
was mainly the bassist and another band 
member, Caley, was the drummer. When 
Caley left, earlier this year, Luke became the 
band's drummer, and Kathryn took on bass 
duties. Are they upset with the slowly 
diminishing size of the band? 


B: "3 pieces! Ultimate! So much more 
focused." 


L : "There were too many people in The 
Reactions - too much excess stuff and ideas 
so it was difficult to grow. 3 people leaves 
much more room for expansion as a band." 


B: "Changing format [to 3 people] has really 
allowed us to change in all sorts of ways; 
we're starting to become unafraid of 
incorporating electronic elements into our 
music. Hence the synth bass. Also, slowly, 
we are introducing more punk-y and heavy 
elements to our sound." 


K: "And it looks better, on a small stage." 


L: "You actually have room to move and let 
your emotions go." 


K: "| am learning how to do back flips for the 
next show." 


For a 3 person band, having a keyboard 
player instead of a bassist makes for 
interesting dynamics. Kathryn's synth riffs 
are often isolated within songs, and the 
interactions between guitar and synth can 
be fantastic. More interactions come in the 
vocal department - all three are singers - 
allowing them to switch and change one of 
the most important instruments during and 
between songs. 


af “All three! 
a ie band members! 
of. have strong musical 
a “inclinations: Kathryn hast 
- - “quickly become a high grade piano: 
Iovayer while Luke has recorded many of: 
this own solo songs using his 4 track in hist” 
ipartially egg-carton insulated recording, 
1 studio at home. To get around anys 
ipossible conflicts of interest in the song! 
creating department, they do exploit il 


slndividue! creativity. 


IK: "Well, we sort of work on our own! 
‘and then we bring the songs to the: 
itable and the other guys can input. Or 


iwreak havoc." : 
I 


iB. "By yourself you can put more into [the; 
isongs], but they always come bare to the} 
group." - 

i 
iL: "[The songs] are more thoughtful when! 


'you do them yourself." 


IK: "Luke will bring a song that is mainly! 
iguitar and drums and | will addi 
keyboard and Brooke will add some 
ibass additions. It just makes the songi 
isound much better." 


As my notepad gets increasingly wet, we! 
‘decide to take a swim break. We race in' 
'the pool and use the rope swing to (try' 
'and) injure ourselves. The couple next to: 
'uS in the kiddie pool, the same couple: 
who were there when we arrived, continue: 
if0 make-out. They don't seem to need tor 


icome up for air. 
a 


‘When we return, even though they are} 
breathing heavily from the races, | force} 
ithem to tell me what bands they cio 


‘are good. 


iB: "Nobody is as good as us. (laughs) No, 
ithere’ s lots. In terms of alternative music I 
ireally like Frog Eyes (Victoria and | really: 
ilike Sarah Metzgner (Victoria folk artist). 1 
iThere are tons of good Victoria bands.1 
iAtlas Strategic is another." 1 
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L: "Ghosts." 


L: "I like bands that are popular but maintain integrity. The 
Smashing Pumpkins for one, have really good emotions and 
dynamics and are not afraid to explore human fraility" 


B: "| choose The Clash as my band that represents the spectrum 
of my musical tastes. They are political, they draw from many 
different styles, they are really energetic and they impart a 
message in their songs." And of course, the message is important. 


: ¢_ -: "lL think we are very conscientious when it comes to our lyrics." 
: _B: "No "Baby, | Love You's." 


L: "Doesn't mean we won't write love songs. It just means that 
they will not be clichés. We just want to sound original if we write 
a love song, something based on personal experience." 


B: "And we have political songs like "The View" and "Cold," anti- 
war and anti-consumerism songs. Then we have more personal 
introspective songs based on emotions we've felt, relationships 
we've had, and so on; like "Dori Says I'm An Alien" or "Midnight." 


: We are becoming prune-ish now (water), and when we look up the 
pool is empty, with the exception of 2 disgruntled looking 
: employees gesturing towards the change room as if to say, 
"please leave now, the pool is closed." As we rose, | demanded of 
them further explanation. | needed to know the rational behind 768 yates st. 380 - 7040 
their name. 


B: "Ummm, It is a reference to human beings ." 
K: "The Immaculate Machine is beautiful ..." 


B: "... but flawed. It is a contrast between Immaculate which is 
supposed to be angelic and Machines which are cold and 
impersonal." 
‘ : CHECK OUT VICTORIA'S BEST SELECTION OF Whitebing 
K: "It embodies anything that is a contrast. UNDERGROUND ELECTRONIC SOUNDS AND 
L: ‘Contrast is important because it highlights the different vist phage nonyine seed! beet es Beta 
characteristics of people and of the world; the good attributes and FROM THE LIKES OF : BEN SHERM AN, \y 
the flaws, the strengths and the weaknesses. LITHIUM, KITCHEN ORANGE, OBEY, GROGGEY 
Wanna hear more? Well besides going online and finding them at WITH ACCESORIES BY : VON ZIPPER, SMITH, —- 
www.mp3.com/immaculatemachine, you can go and see them at GRAVIS‘PLUS MANY OTHERS. 10 % DISCOUNT Pp 


Soundgarden on December 20th when they will be playing with WITH VALID STUDENT ID. 


The Bloodwarmers. And look out for their upcoming single to be 
released sometime is January. 


SE. 


Going to see the punk band NOMEANSNO on 
Friday November 22, 2002 put all my faith back into 
punk music. NOMEANSNO rocked the house. This 
band, which formed in 1981 by two Victoria 
brothers, Rob and John Wright, played one of the 
tightest musical shows I've ever seen. Not only 
were their chords in sync, the band members 
energy was all equally charged that night. They put 
on a good two-hour show and revealed no 
moments of tiredness or exhaustion. When | saw 
this Canadian band in Victoria in the spring of 2000, 
| left impressed. When | saw them on Friday, | left 
feeling charged and exhilarated. 


The crowd in Sugar on "Bar Star” nights is not my cup 
of tea, but on last Friday every punk left in Victoria was 
there and no hoochie mamas and papas were left to 
be seen. Therefore, the club smelled of human sweat, 
spilt beer and a lack of perfume. Hurray! The audience 
was amazingly friendly, extremely energized and 
raging to listen to another NOMEANSNO song. The 
dancing and moshing was had by all. Sugar has an 
awesome physical set up and is a great venue to see 
live bands. 


Overall, | give the concert two thumbs up! The 
venue was stellar, the sound system was booming, 
the musical set was diverse and intriguing and both 
the audience and NOMEANSNO were rocking out 
something righteous. Viva Punk Music! 


-Robin Waxer 


Kid Koala 


Sonar - Thursday Nov. 14 


Turntablism is an art form that is often difficult for an 
outsider to appraise, however easy it is to 
appreciate. This is because non-practitioners of 
scratching, juggling, mixing, and beat-matching 
generally have no idea what kind of creative 
process goes into the production of a set. We can 
tell a hurting performance from a good one, but 
past a certain level of skill most of us lose sight of 
the varying degrees of excellence. | was reminded 
of this at the Kid Koala show at Sonar last week, 
simply because it so utterly surpassed anything | 
had seen before in a turntable exhibition. 


Sick scratching is the bare minimum for a good 
turntable set, and in that respect, Kid Koala was 
beyond reproach, so | won't dwell on it. How do you 
describe exceptional scratching anyway? Chika 
chika chika. What really stood out for me, however, 
was the amount of personality that shone through 
in this set. It's difficult to give a satisfactory sense of 
how diverse the show was, since virtually each 
record he mixed represented a different genre. He 
started it off by juggling a song by Kermit the Frog, 
lamenting melodically about how he had "the 


as, 


greens,” full volume. This set the tone for what 
would become a refreshingly mosaic feel-good set. 
It was only half way through that | noticed he wasn't 
wearing headphones. 


A few choice examples spring to mind. Koala 
mixed a song from the Who Framed Roger Rabbit 
soundtrack, as sung by Jessica Rabbit, called "Do 
Right" (also covered by Sinead O'connor on her 
Greatest Hits album). This consisted of a smoky 
bass being plucked in the background, and the 


clear and sensuous voice of the vocalist, juggled, 
scratched, and seamlessly melded back and forth 
between two copies, creating an effect like two 
singers battling each others' echoes. "You had 
plenty money nineteen-twenty-two...twenty-two- 
000...plenty money nineteen-twenty...money 
nineteen-twenty-two-ooo...had plenty 
money...give me some money too-o00." Since 
there was no percussion, the audience simply 
swayed, hypnotized, as the voice was tossed back 
and forth in lulls and crescendos in perfect synch 
with the bass. Anyone skeptical about the status of 
turntablism as a form of musicianship need only go 
see Kid Koala. At one point he put on a raucous 
jazz track with a funky piano line, and proceeded to 
lay a horn over it, selecting melodies and 
combinations by repeatedly lifting and dropping the 
needle on a second record, to the beat. There was 
no question that he was in control of every note 
coming through, and that the tune he was playing 
was nothing like the original, probably better. 


At the end, Kid Koala stopped the music to talk to 
the audience, and apologized to us for the 
unfortunate placement of his first album, Carpal 
Tunnel Syndrome, in the Dance Music section of 
record stores. "| don't make dance music" he said, 
"| don't even know how to dance." It's true that 


ee 


much of his set was too eclectic to dance to, but 
this, for me, is why it was so outstanding. Techno 
and Hiphop DJs are in the business of making 
people dance, which places the onus on 
turntablists to define their art against this norm. Kid 
Koala's show was an example of the finest vinyl 
craftsmanship available today, a strong message 
for serious turntablists to get to work, for half- 
serious ones to quit, and for the rest of us to sit 
back and enjoy, and gape. 


-baba brinkman 
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Electric 
Heavyland 


Alien8 


Arguably the most exciting presence 
in Japanese psych today, Acid 
Mothers Temple have _ been 
consistently breaking new ground in 
both 'mellow' and ‘heavy' psych 
formats. Their last two albums have 
been an absolute joy to behold.. 
especially their ‘In C' disk, a take on 
the classic minimalist piece by Terry 
Riley. (see the Shanghai Film 
Orchestra for another impressive 


“version) Now they are paying tribute 


to a heavier rock influence, namely 
the one and only Jimi. Hendrix. The 


~ title of the album is an obvious tribute 


to the most blissed. out of Hendrix's 
albums, «the fabulous’ Electric 
Ladyland.. On ».'Heavyland' Acid 
Mothers Témple start where Hendrix 
finished, but they are louder, faster, 
and. even more intent on blasting 
themselves into’ the’ stratosphere 


_ through use of synthesizer & guitar. 
~~ The guitar solos «are the truest’ to 
Hendrix that I've: ever. heard and: 


these synthesizers owe nothing to 
80's production values- more to the 
chaotic blasts of noise of a Merzbow 
performance. For children. of 
Generation Y like me seeing this 


band live is the closest to Hendrix 


we'll ever get.. and you know what.. 
that's ok.. because the 60's are over 
my friend, and we have new ground 
to break. : | 
Saul Lothe 


A Luna Red 


SLMZK! 
Action Driver 


Blood and Music. Minimal Keyboard. 
Jack's unique bass playing switches 
the song in a different direction. 
Dreary Sounding. Robotic Lyrics 
seem straightforward but perhaps hint 
at more. Intricate carefully structured 
drums. Distorted bass. 2. Disco Track 
for personal films: Electronic clashing 
with standard instruments. Layers 
upon layers of bleeps. Bass adds a 
denser heavier dimension to the 


ga 


music. Pop song buried beneath. 
Backwards loops. Different keyboard 
sounds. 3. SLMZK Combination of 
attitude, mesh of everything. Sound 
effects. Smarmy. Breakdown into, 
complex. Build ups breakdowns. 4. 
[eye]Sore rumbling bass. Theatrical. 
Piano. In distant with phasing key- 
board works nicely. Doomed Vocals. 
Minimal in instrumentation but works 
nicely. 5. gun/kerosene dense. Drum 
machine. 6. This machinery Shouted 
verse — straightforward Chorus. 
Weakest song. 7. The Shade Ambient 
rumbling § start. Girl vocals. Joy 
Division sound alike. Horns add a 
nice touch. Radio touches. Build up. 
Vamps off with soaring radio scan- 
nings. Experimentation. 8. Ear to the 
Church Struggles against the song. 
Explosive. Distant vocals with up front 
instruments proves disorienting. 9. 
The cut-ups | am guessing people will 
sing along to this at concerts. 

Jordan Robson-Cramer 


Where 
Leaves 
Block the 
Sun 
Jagjagwuar 


Where Leaves Block The Sun which 
features a very large group of musi- 
cians (sixteen in all and dubbed The 
Council of Rousseau in the album 
credits) including Jessica Billey, 
Mick Turner and Fred Longberg 
Holm. Nuon has a mild, hazy voice 
with which he delivers his well writ- 
ten lyrics with lilting intensity amidst 
a musical accompaniment that is 
something akin to Papa M 
Whatever, Mortal crossed with 
Labradford's fixed::context. The gui- 
tar melodies are vibrant; the strings 


-are, in turn, waltzy and droney and 


the keyed instruments (Hammond 
Rhodes, melodica, harmonium, 
organ, etc.) create, respectively, 
melancholic and bright shimmery 
atmospheres with the use of drones 
and melody. The energy is subtle 
and grounded in the use of repetitive 
melodic lines which serve as the 
rhythmic pulse which build in intensi- 
ty and effect. Where Leaves Block 
the Sun has a folk country feel with- 
out diluting these musical traditions 
or being derivative. 

Geraldine Bulosan 


Brother JT3 


Spirituals 
Drag City 


Brother JT3 as a man is pleasantly 
obese and has that patented 
Wozzle-esque indy rock sensibility. 
The old-time cover here of "Poor 
Wayfaring Stranger" is by far the 
best fare here, the rest being rather 
tepid, self-penned rock songs that 
are reminiscent of Smog or maybe 
Songs: Ohia meets Belle and — 
Sebastian except in a half-hearted 
incomplete way. Some people call 
the Brother buzz-worthy and tell me 
to buy this album. | say they're 
wrong.. there are far more worthy 
releases that have occurred recent- 
ly. And if you like old-country go buy 
the Bob Wills and His Texas 
Playboys boxed set, instead picking 


up this rock and one country song to 


further your indy rock cred. By the 
way my friend Randy tells me that 
the new DJ Spooky album is "jazzy" 
and full of fresh, freaky, funky, dope 
beats. Maybe that would be a better 
choice to fulfill the needs of your 
lonely alienated urban lifestyle. 
Methinks so. Pass Brother down on 
by, and repeat after me in the words 
of Sir Arthur Conan Doyle's inim- 
itable Dr. Watson these immortal 
words: "Wazzup Holmes?". 

Robert Cobbert 


Cato Salsa Experience 


A Good Tip 
For A Good 
Time : 


Emperor Norton ae 


The Cato Salsa Experience risk 
being lumped in with many other 
bands as part of the "garage" rock 
movement, a category in which they 
don't entirely belong. There are sim- 


ilarities between their music and that 


of their Scandinavian counterparts, 
such as The Hives and The Division 
of Laura Lee, but the Cato Salsa 
Experience incorporate a lot more 
influences into their style than these 
other bands. Most apparent is the 
influence of psychedelic-styled rock 
as well as the fact that this band isn't 


afraid to let their funky sides get the 
best of them. The keyboards take cen- 
ter stage on most tracks, combined with 
excellent guitar playing and wonderful 
bass lines, that provides the backdrop 
for a truly inspired musical experience. 
Songs worth looking at are the excellent, 
fast-paced "So, The Circus Is Back In 
Town" and the shout-it-out, sing along 
"Deadbeat" which both utilize a hom 
section thanks to guests Jaga Jazzist. 
The overall sound of this disc, the 
band's debut, is amazingly tight for a 
group that has only played together for 
approximately two years. It's an album 
that leaves the listener wanting more 
and hoping that this group doesn't 
get lost in the shuffle. 

Justin Lanoue 


A David P. Smith 


Hurtin’ Dance Party 


_ Independent 


_First off, to avoid any accusations of 


bias: David P. Smith is.a DJ on 


_CFUY's Hillbilly Heaven. ‘He also, 


along with Carolyn Mark, is one of 
the central figures in thé local ‘coun- 
try/weirdo 'scene' that is probably the 
most vital thing going on in this town 
right now (with the exception of the 
art-punk explosion. popularly known 
as Frog Eyes). Mr. Smith's previous 
project The Dogbreath Brothers, was 
an inspired low-fi acid-hillbilly group. 
His 'solo' work, with the groups 
Mansmell and The Whelps backing 
him up, continues in this direction but 
mixes in touches of hardcore, polka, 
pseudo-jazz and plain old noise. The 
most immediately gratifying tracks 
are the up-tempo, spastic rockers like 
"Grey Yodel #3" and "Booze Party" 
but it's on the slower tracks that 
Smith's lyrical powers become evi- 
dent. "Muhammed Ali" is a real show- 
stopper during live performance with 
its incredibly catchy and witty chorus 
but the more subtle pleasures of the 
increasingly paranoid undertow in 
"Robot Twin" is even better. | have to 
admit that in the past I've found local 
super-producer Scott Henderson's 
production problematic, but here his 
tracks (Tolan McNeil also produces) 
are appropriately stripped and simple 
without sacrificing any grit or clarity. 
Although it doesn't quite capture the 
full power of the live performances 
(which are stunning) this is still one of 
the best local CDs in the past couple 
of years. /' 


Randy Gelling 
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being in India at the time. So, Indian | 


Se 
L heane King Kooba 


With the release of King Kooba's latest 
album Indian Summer, in October, | 
found the hazy conditions of my fall 
semester lifted by a refreshing southerly 
breeze. Okay, so maybe it wasn't a 
warm, tropical southerly or a legitimate 
Indian Summer, but it definitely was the 
soundtrack to my vacation this year. 


My vacation came late, Halloween to be 
exact, and with it the joys of travelling to 
New York City for the annual College 
Music Marathon. | ended up subway 
hopping in an orange wig catching 
shows like Jurassic Five and Victoria's 
own, Hot Hot Heat. My highlight, 
however, was catching the Om records 
showcase at Centro Fly and meeting 
Charlie Tate of King Kooba. 


Two weeks prior to the conference, Indian 
Summer had been released and I'd had 
the chance to talk to Charlie on the phone 
about what the duo (the other half being DJ 
Shuff) had been up to recently. 


kate. - The mood the album evokes, how it 
plays "warm. buttery notes all over your 
body" and its tangible summery effects, 
how does this relate to releasing the album 
in the fall and naming it Indian Summer? 


charlie. - It's bizarre, in a sense, in that 
there are a lot of elements that stem from 


S ‘ 


Summer is really a double head. We 
were out there, in the summer, about two 
years ago and we took lots of odd bits 
and pieces, elements from the album 
were sampled and taken there. It's a 
peculiar one, there's no real reason why. 
But it does have that element, and | like 
how it does something to you that is 
slightly out of the ordinary. It does have 
that evoking kind of thing, how 
something happens a bit unexpectedly. 


k. - When did you start the record 
then? If you were taking samples in 
India two summers ago and the album 
is only out now? 


c. - We started it basically the best part 
of a year ago, maybe 18 months 
actually. It was quite a long process, | 
think. It's difficult to explain how you 
kind of go about writing music. You just 
have a vibe and you go with it. There's 
no kind of preconceived, "we're going to 
make a tune to sound like this." It's just 
a much more organic thing,. really. 
There's a kind of logic that carries 
through the album as far as our 
sensibilities and influences, they're all 
very similar. 


k. - Well, there is a lot of cohesion in this 
album. 


c. - | like to think so. Much more so than 
previous albums, | think. We tended to 
experiment more in the past, particularly 
the first couple of albums when the drum 
and bass scene was a lot more 
prevalent, At the time that was very new 
and fresh as a sound. We were kind of 
interested in that and experimented with 
it. But then, | don't know, | think the 
whole movement got hijacked a little bit 
and, as far as I'm concerned, the 
musicality just went out of it. As a result, 
we just lost interest in it, really, as far as 


29 B a ; 
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42 St-Times Sqfy-S 
a genre goes. Our first influences were 
old jazz and proper old jazz funk, like the 
Roy Ayers characters and such. They 
came back into the music and became 
far more prevalent. That's where the 
continuity of the album comes back to. 


k. - With what you're working on now, 
and your history as a bassist, do you find 
that the nujazz feel fits more with your 
sensibilities? 


c. - Yes, | suppose so. Initially | come 
from that funk background and that soul 
aspect. | think that's come around again. 
There are a lot more 'songs' if you like, 
on this album. | think we just matured in 
the sense of how we write music and I've 
gotten more interested in writing songs, 
melody and that aspect. | think that was 
lacking in the previous albums. There 
were always a few, well, not really token 
‘songs' but tracks that had those 
elements attached. It is something that 
we do have to consider. If we do want to 
sell records, we do have to have songs. 
| don't want to do that classic or complete 
sellout idea, but in the meantime | want 
to have that level of success without 
having to compromise in any way or 
form. That's the most difficult thing, 
really, doing exactly what we want and 
not compromising. Again, the ‘song’ 
aspect in what we're doing now was 
honestly a natural progression for us. 
That whole aspect of knowing bass and 
playing a live instrument definitely 
influenced that progression. Having that 
musical knowledge definitely assists in 
these things. 


k. - As vinyl junkies, and coming back to 
the nujazz feel of this album, did you find 
you were digging deeper into the vinyl 
collection, or going somewhere new? 


c. - | would say that in the past we relied 
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PAMLOLF LF BIE |ALT 


Exhaust 


Enregistreur 
De Vol Ne 
Pas Ouvrir 


Constellation 


Uplifting like fumes coming out of a 
gas pipe the low-end bass moan 
slowly belches out of this record, 
along with: some interesting reel-to- 
reel scratching. This is a slow motion 
cab ride through the dark side, com- 
plete with a paranoid driver babbling 
idiosyncracies into your ear. There 
are some beats and guitar to keep 
things moving, but they creep along. 
Aidan (also of 1-Speed Bike), Gordan 
(bass), and Mike (tapes) make a 
powerful trio that can create bits of 
inspired madness. This is an album 
that can make every day feel like 
your next Halloween. 

Robert Cobbert 


The Flaming Sideburns 


Save Rock |g, 
n' a 
Roll 
Jetset 


This Finnish five-piece are yet 
another band in a list that is growing 
exponentially as one that is 
supposed to save rock 'n' roll. It even 
Says so in the title. Who knows if the 
title is a joke or is really what they 
think of themselves. Either way, this 
album falls short of its intended goal. 
It's a good album, but it's not 
groundbreaking, especially now that 
follow rockers such as Black Rebel 
Motorcycle Club and The Hives 
dominate the airwaves. The band's 
sound is much like the two 
aforementioned bands, — with 
influence from the Rolling Stones, 
The Stooges and MC5. Vocalist 
Eduardo. Martinez sounds like the 
bastard son of Mick Jagger and 
Bono, which is an_ interesting 
combination to say the least. The 
band doesn't stray too much from the 
sound typical of many bands in the 
"garage" rock movement, with an in- 
your-face approach to songwriting, 
catchy vocals and just the right 
number of guitar solos. This isn't a 
bad thing by any means, but it's 
nothing that hasn't already been 
done on their previous work. The 
only songs where the band does 
deviate from its well-established 
formula is album highlight "Stripped 
Down", a bluesy, old-style rock ballad 
and "Flowers", which slightly takes 


form of a country song. In the end, 
this album does not "save rock 'n' 
roll" like it promised but you still might 
want to check it out if you're a 


dedicated follower of similar bands in 


this genre. 
Justin Lanoue 


Fontanelle 


Style Drift 
Kranky 


This album works on you like a funky 
massage, and no not the kind that 
smells. Smooth light beats get you 
comfortable in your chair, then the 
funk gets in, and that tension in your 
shoulders eases up. Minimaiist riffs a 
la Kraftwerk loosens that deep mus- 
cle tissue, you slack back in your 
chair, eyes closed. The beat is off-kil- 
ter, but smooth, like a muscle relax- 
ant slipped into that warm cup of 
cocoa you're drinking. Then a soft 
wash fades through the speakers, a 
wave of sound passes over you. You 
moan softly. Oh. It slows down a little 
bit.. easy now.. the room starts feel- 
ing a little warmer. Hazy, indistinct. 
Mais oui. Ambient blips make you 
start to lose your sense of time. Then 
a familiar twang.. the funky beat 
resurfaces at 1/2 speed, you swivel 
your hips slowly on the couch. Oh, 


_ yes. Yesss. The drums are crisp 
~ again and your toe dangles back and 


forth to the rat-a-tat-tat... You should 
wake up on 'Monday Morning’ won- 
dering if it's all been a dream, but 


when you look over from the couch 


you'll notice the cd is still in the play- 
er, and that your belt is held snugly 
by a very contented looking jewel 
case sitting on the chair. 

Adam Jones 


Frank Black and the 


Catholics 


Black Letter 
Days 


: TeTie 
Sonic Unyon ARS 


If | were to play this album in a room 
full of Pixie fans I'm guessing the 
reaction would be 50/50. The 
inhabitants of the room would be 
divided up between those who would 
like to give the album a chance and 
those who would rather reminisce 
about the glory days of Surfer Rosa. 
‘Black Letter Days' opens and ends 
on a somewhat quirky note, a cover 
of Tom Waits' Black Rider (get the 
pun?), but it doesn't tread down a 
route of the bizarre. This album is 
straightforward blues-country that 


offers few surprises along the way, 
only Frank Black penning lyrics of 
heartbreaks and memories to the 
sounds of modern country 
progressions. It isn't. until halfway 
through when one of the songs 
grabbed my attention, that being 
"1826". All the instruments in this 
song seem to work against each 
other in an odd timing that is 
disorienting, but at the same time 
enjoyable. And there you have it, 18 
songs in total of which only one | 
enjoyed. 'Black Letter Days’ isn't bad 
from a technical aspect, the songs 
are well put together and Frank Black 
has some interesting lyrics from time 
to time, but it just doesn't offer much 
than what has already been done 
many times. If it's simple country 
ballads and quirky blues romps that 
you're looking for then look no further 
then this album, just don't expect any 
surprises in the vein of The Pixies. 
Jordan Robson - Cramer 


The Guthries 


sit 


Outside 


When The Guthries find the right mix 
of their pop and country influences, 
they have the ability to write beautiful 
songs. The problem with this disc 
(much like their first Off Windmill) is 
that they don't always find that mix, 
which leaves this album spotty in 
places, yet excellent in others. It's 
this inconsistency that mars this 
album from being as good as it could 
be. There are definitely some treas- 
ures on here ("Terrible Thing", "The 
Melodies You Bring", "Lost You In 
The Fog") but the band stumbles 
when they let their country-influences 
overwhelm everything else ("Missing 
Hatt", "Willin' and Able", “I Will 
Forget"). While bands such as Wilco 
and Beachwood Sparks can consis- 
tently find the medium, this Nova 
Scotia five-piece are still struggling to 
find their place in the alt.country 
spectrum. 

Justin Lanoue 


Keith Fullerton Whitman 


Playthroughs | 


Kranky 


There seems to be a trend among 
producers of various types of beat 
oriented electronic music to release 
ambient work under pseudonyms. 
Jetone has recently released an 
ambient album as Tim Hecker, Atom 
Heart has his Digital Superimposition 
project, and now Hrvatski has 
released his ambient project as Keith 
Fullerton Whitman, his given name. 
The trend towards ambient is nothing 
new; classic ambient albums were 
released by beat oriented artists the 
KLF and Global Communication. 
While Global Communication 
seemed comfortable integrating their 
ambient work with their other materi- 
al, Whitman has chosen to keep his 
work separate by releasing it under a 
pseudonym. And that's the primary 
reason this album fails to connect 
with me. The work, created entirely 
from processed guitar tones, is at 
times beautiful, but wearying after the 
first 10 minutes. The choice of source 
sound limits Whitman's ability to cre- 
ate diverse compositions, with every 
song seeming to be a repetition of 
the last. The sound itself is immacu- 
lately crafted, but the homogenous 
arrangement is tailored for ambient 
fans only. 

Alex J. Smith 


Mia Sheard 


Anemone 


Perimeter 
Records 


With each album Mia Sheard releases 
there is an increase in musical skill 
and songwriting. From her first 
release "With Love and Squalor" it 
was obvious that she could write and 
sing excellent songs. At that time she 
couldn't play any instruments but she 
started to crack that on her second 
release "reptilian". Now with her third 
release she is a talented musician and 
has a solid back up band rather than 
the session players she used in the 
past. The opening track Love Your 
Anemones draws.you in to Mia's world 
right from the first verse, 'Get out of 
bed we're going to the sea/ you're not 
dead yet, so turn off the TV/ There are 
none of your foes there, just 
anemones.’ There is definitely more 
control on this album with Mia and her 
band blasting out the chops and only 
the odd guest, like Ron Sexsmith play- 
ing piano on Love Your Anemones, to 
round out the sound. Carnival, a song 
about the challenges Mia faced when 
she separated from her husband, real- 
ly lets her voice soar from the depths 
of despair to the heights of rebirth. 
"anemone" is an excellent release 
from a very unique artist who can only 
get better. Those of you that have 
heard earlier releases will not be dis- 
appointed. For those of you that 
haven't heard Mia Sheard before then 
do so now so that you can say you 
had heard her before she was huge. 
Rob Pingle 


Uitra Sex 


Emperor 
Norton 


It comes as no surprise to me 
whatsoever-that before becoming a 
"musician" (| use the word lightly) 
Mount Sims was in fact a model. 
"Ultra Sex" is devoid of everything 
that music is supposed to have: 
emotion, innovation, and effort. 
Upon listening to the first song, "How 
We Do", | was under the impression 
that some sort of joke was being 
played on me. Unfortunately there is 
no irony in any of the songs, Mount 
Sims is sincere in his dance. music 
creations. Hardly a singer, Mount 
Sims goes from song to song speak- 
singing about the only things 
washed-up Hollywood models care 
about: sex, dancing, and um...more 
sex. Beefed up production hides the 
fact that Mount Sims has no talent 
whatsoever. Creative lyrics include 
"We so dangerous we take the 
breath out of asthmatics" and "If | 
can't have you, then | don't know 
what | will do". The songs are 
composed using the most cliched 
drum sounds and keyboard effects 
imaginable, the fact that each one 
tops three minutes makes the 
listening experience unbearable. 
From the ripped off Devo riffs 
"Hollywood Bride" to the ultimately 
disgusting "Delicious and Nutritious", 
"Ultra Sex" has achieved in making 
“one of the blandest and soulless 


records of the year. Mount Sims' is . 


quoting saying "Ultra Sex is the 
introduction to technosex. | want 
people to dance, art, sex, and think to 
this album. | think this is the future." 
While | don't doubt Mount Sims has a 
fan base, | highly doubt that any new 
ground has been broken with this 
record. 


NQ Arbuckle 


Hanging the Battle- 
Scarred Pinata 


Six Shooter 


Arbuckle has produced one of the 
most pleasant and unpretentious 

country/folk albums I've heard in a 
really long time. There is no ‘con- 
cept’, no clever ‘bridging’ of genres 
(psych-country, alt. country, etc), and 
no preachy political banter. This is no 
surprise from a great label carrying 
the likes of the ever-excellent 
Richard Buckner, who has been 
quoted in Offbeat as referring to 

folkies as 'birkenstock-wearing fas- 
cists'. While Arbuckle's position on 
the fancy folkie footwear remains 
unknown, this album echoes of old 
country with vocals that can be 
haunted or passionate, tender or 
hoarse. The guitar lines are formida- 
ble (Luke Doucet plays, he also pro- 


duced the album) and the good ol' 
honky tonk piano and accordion on 
various tracks fit in especially well. 
Carolyn Mark, the queen of Victoria's 
country scene, also provides back up 
vocals on some of the tracks. This is 
an album in the old fashioned sense 
- every song well played, well written, 
well crafted from the apt track 'Punk 
Rocker’ to the calmly related exploits 
of a ‘Drunken Sailor’. Easily one of 
the best country albums of the year. 
Robert Cobbert 


Prefuse 73 


"92 verus ‘02 


collection 
Warp 


"Snap, crackle, pop" would be an 
appropriate title for Prefuse73's 
album the '92 Versus '02 Collection. 
Prefuse is known in the hip hop and 
electronic world for making beats 
from cutting and pasting chopped up 
rap acapellas, distorted samples, and 
needle skips. His innovative 
sampling methods have made him 
popular among electronic producers 
and hip-hop fans alike. | was 
skeptical when | heard of a producer 
who used skipping records. | thought 
it may be too intense to play on my 
radio show. | was proved wrong 
from the moment | heard "Love You 
Bring." | found the chorus of 
chopped up female vocals so 
pleasing, it hasn't left my walkman. 
The songs are a bit on the down 
tempo side, but still groovy enough 
for your intimate house parties. The 
album is lovable and well produced, 
but it stands firm to hip-hop's hard 
critical edge. 

El Knowondo 


Demons Dance Alone 
East Side 

Digital 

This latest cd by the Residents represents 
a sharp change in the band's sound. 
Gone are the dark tones of their earlier 
records that were strongly echoed in their 
last. studio release Wormwood: Curious 
Stories From the Bible (1998). Since then 
the Residents have released a live album 
(Roadworms 2000) and a retrospective 
(Petting Zoo 2002). The new album's 
difference is mostly in the vocals, while 
some of their usual vocals are present 
they are augmented by the addition of a 
new voice. | cannot tell the nature of this 
voice since it is subject to the Residents 
usual vocal processing but it clearly not the 
voice of any of the Residents, though it 
may belong to a youth, a woman or 
possibly there are a number of different 
people providing these vocals. Another 
change is a piano sound with some 
harmony sections being played a few 
octaves higher, although this in it self is not 
unusual - it is on a Residents’ record. The 
record is more song oriented than many of 
their other records with no single theme 
tying the entire cd together like the Mole 
Trilogy, Third Reich & Roll or the 
Commercial Album. | enjoyed the cd, but 
it was not at all what | was expecting from 
the Residents. 

Rainbow 
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Stories 
Often Told 


Outside 


The Sadies have got to be one of the 
best live acts that | have ever seen, 
but to me their albums have never 
captured the same feeling. The 
records are good, but different. My 
hopes were raised that the new disk, 
the first not released by Bloodshot, 
would be equal to the energetic feel 
of their live performances. This 
record marks another change in addi- 
tion to the label switch, Steve Albini 
as producer, has been replaced by 
Greg Keelor of Blue Rodeo. Overall 
the cd is enjoyable to listen to, but | 
found some of the production to be 
lacking. | did not like the sound of the 
drums, specifically the tom, it sounds 
compressed and artificial. That said 
this is not something that would stop 
me from listening to the album, just 
something | think they should not 
have done. The mix of country and 
garage rock is enjoyable and the cd 
opens with a strong instrumental. 
The instrumental sound of the Sadies 
always reminds me of the Shadowy 
Men on. a Shadowy Planet, but the 
increased diversity in the music has 
always put them ahead of this other 
Toronto-based group in my mind. | 
guess my quick assessment would 
have to be Albini's production influ- 
ence is better than Keelor, but the 
Sadies have put together a strong 
grouping of material in spite of this. 
Jeb Gordon 


Wiretap | 
Scars 


DreamWorks 


Let's see what would one look for in a 
new At the Drive-In cd: vocals that 
combine singing and screaming to a 
tee - check. Pounding and melodic 
guitars - check. Lyrics that are 
emotionally charged and absolutely 
cryptic all at once - check. Two guys 
with freaky deaky ass large afros - 
ee hey where the hell are the 
afro guys? Well if you've heard the 
infectious, and pretty darn rocking 
single "Cut Your Ribbon" and asked 
this, here's the deal. At the Drive-in 
started getting huge which freaked 
the poor afros out so they called it 
quits, band broke up, two bands 
emerged, based on hairstyles it 
would seem. The less accessible 
Mars Volta (the fros) and the band we 
look at now, Sparta, with their first full 
album Wiretap Scars. The band does 
sound a lot like ATDI, but in my mind 
that is in no way a bad thing. They 
provide some pretty and mellow 
tracks ("Collapse", "Echodyne 


Harmonic"), quite a few really strong 
songs that crank up the moshability 
scale ("Air", "Red Alibi", "Sans 
Cosm") and a few in between. 
Complaints? Some people may find 
that the songs lack the variety that 
would be needed to call Sparta 
diverse, but if you like “Cut Your 
Ribbon" | can see very little chance 
that Wiretap Scars won't get you 
hopping up and down in private or 
public (which ever you prefer). 

Ryan Jarman 


Yo La Tengo | 


Nuclear 
War E.P. 


Matador 


This new EP (more of a single) would 
be entirely unnecessary to review if it 
was not wholly remarkable. The work 
contains 4 unique versions of 
‘Nuclear War’, a cut off the relatively . 
unknown Sun Ra album of the same 
name released in 1982. Sun Ra is, - 
arguably THE most innovative and 
bizarre character in all of jazz history, 
claiming to be from the planet Saturn 
and playing the music of the spheres 
with many of his celebrated 
Arkestra's. Despite the fact that Ra 
was a pioneer of free jazz and some 
of his albums are high watermarks of 
the genre, he was often overlooked 
due to his .unusual personality. In 
tribute, Yo La Tengo have produced 
four great cuts in a (generally) 
minimal lo-fi beat that stays true to 
the funkyness, freshness, and 
political nature of the original 
material. George and Ira sing in a 
mellow funk vocal that works, and 
have remixed two tracks without 
losing the jazz spirit. There is only 
one track with horn solos of any kind, 
but they're all jems with Roy 
Campbell Jr., Daniel Carter, and 
Sabir Mateen on the brass. The most 
fun element present is the pleasantly 
twisted Langley School Music 
Project-esque feel on the middle 
tracks, a twist that makes the disc 
essential for any audiophile. Let me’ 
explain. The EP has a group of 
delighted children singing Sun Ra's 
chorus of "it's a motherfucker, don't 
you know, baby push that button, 
your ass gotta go!" Yet another 
testament to the longstanding: 
brilliance of Yo La Tengo. This single 
is not going to be released on the 
new album so music junkies should 
get out now to pick up this release 
whether in CD or 12" format. 
Saul.Lothe 
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special events: 


lvonne Hernandez & Jeremy Walsh (We love Jeremy Walsh!)presented by the Victoria Folk 
Music Society at the Norway House 8:30pm 
DecemberBrew N' View presents "FUBAR" with a special screening of "Heavy Metal” 


The 2nd Last Player's Ball! Pull out the polyester or take a visit to ReTrOwEaR You won't 
wanna miss this night. Wax Daddy Lux is calling it quits after 10 years Dress to Kill (or 
shag) $5 Lucky Bar 9pm 


8pm, The Mahones + guests Celtic, Punk Rock presented by Rockt Boy $5 Soundgarden 
-Ent-Ausserung Presents... More Fun! Tas1000, Short Pants Romance, All Makes Parts & 
Collision Thursdays Pub $5 9pm 


Sheila's PICK Ministry of Casual Living 1442 Haultain Opening Video Sculpture by Artist: 
Carol Yip 8pm Free, Atomique Presents An Early Show With The Weakerthans, The Fine 
Options,Complete Lucky Bar $15 7pm, ROCK IT! Headstones w/ special guests $22.50 
advance tickets Soundgarden, Zolabud W/ Stacy Black Steamers Pub $5 9 pm 


Doug & The Slugs (Unbelievable they're still touring!) That 70's Band The Ingy $15 9pm 
Get Heavy Koark, Gladyss Patches, Gorilla Monsoon, Threat of The End Soundgarden 
$6 9pm 


Sixty Stories Lucky Bar 9pm 
Swollen Members, Treble Charger Legends 9 pm 


SOS Productions presents Les Tabernacles (high energy rock n roll from Edmonton-on 
Teenage Rampage Records) w/ The Staggers (their final show!) tickets at the door $5 
doors 9pm 


Sheila's PICK Miguel Migs w/ DJ Moe Sugar Nightclub Tix on sale now 9pm 

Canadian Icon's The Nylons @ Alix Goolden Hall (All Ages) $28/$32 

ALL AGES FRIDAY THE 13TH ROCK AND ROLL GOREFEST Alcoholic White Trash, The 
Sweathogs, The Atomics, The Hoosegow, Burnside Brawlers Pandora Project (All Ages) 
6clams 6pmMFRIDAY THE 13TH PART Xill King Bong, The Wizards Of Rhythm $5 Lucky 
Bar 9pm 


(All Ages) Mulletcore Productions Presents Dissent, Lythic Blue, Tough As Nails The 
Teahouse $6 7 pm 


lvonne & Kalissa Hernandez Victorian Christmas Festival Market Square 3pm free 


Noél Bazaar INDOOR MARKET at Lucky Bar & Suze's Remember the days of summer? 

All those lovely markets. Well the lovely ladies from Rebel, Rebel are bringing the memo- 
ries back to Victoria for one evening only. Indoor shopping at night. Imagine anything bet- 
ter? Well besides that (blushing) Charity Event begins at 8pm,-Lindy Thursdays Pub $5 


Ent-Ausserung Gives You So Much More... Coco, Headphone, Gland Factor (what do you 
mean you haven't checked out Gland Factor yet!) Thursdays $6 9pm 


Ministry of Casual Living 1442 Haultain Art Opening Artist TBA 8pm, Benefit Show! 
Immaculate Machine, The Bloodwarmers Soundgarden 10pm, Tribute to Chet Baker 
Lucky Bar 9pm, Frog Eyes Chet (CD release party) Thursdays 9pm 


Huron Carole Benefit Concert - with many guests Royal Theatre 7:30pm 

(All Ages) Post-Rock Flop House Wives, Radio Berlin, Black Rice $5 Little Fernwood 
7pm, Tribute to Chet Baker Lucky Bar 9pm 

THE SANTA CANNABIS SHOW King Bong, Zolabud, Stacie Black & The Bud $6 
Soundgarden 10pm 


Sara Marreiros Sweet soulful Portuguese jazz vocals. Christmas Show Hermanns Jazz 
Bar & Grill 753 View Street doors and dinner at 7pm 


Lappelectro If you have ever heard Dan Lapp blowing a horn, even once, you will most 
surely be at the Lucky Bar. Sweetest sounds from a fantastic player. Lucky Bar 9pm 


New Year's Boogie! That '70s Band The Fleet Club (No Minors) ? 8:00 pm, -Salvation 5 - 
at Sugar this year. Velvet and ultra tasty house DJ, Moe... more tba. Get a Free ltd. edition 
Velvet CD with any advance ticket purchase, -The Player's Final Ball! Remember the last 
one at Neptune?Lucky Bar 9pm,-NEW YEAR'S WITH THE ULTIMATE AC/DC Tribute 
Thunderstruck Soundgarden 7 pmKing Bong, The 4 Popes Steamers Pub (did you know 
steamers never paid for their ads?) $6 10 pm 


. by gereth kyle seein " 2002 . magicteeth.triped. pat 
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